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ART§ SCIENCE AND PUBLIC UNDERSTANDING
Historical use of art by churches to develop &
aymbolio reprounta.tion of thelir phi].ouophy

Have wé evolved to another level whero new
symbols are needed?

Lines of force between two opposita electric charges
chgracteriptios of & transmission line

A plan for the representation of the levels of
natural phenomena in a shurch suncﬁurary or
ethlcal culture meeting hall \

Some platorl&l rapresentations of npg.ce geometries
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Art, 3elence and Publlec Understanding.

Historically churches have used art to convey by plctures
thelr phileosophy to zeople who could not resd., 7The plctures
on the stained glass windows and the carvings in the cathedrads
of “urope in the niddle ares reninded people of the serucns
they heard in churech.

Perhapa we have evolved to another level in the
developzent of the huuaan race. Practlcelly everyocne in our
country and many other conuntrles can read. The problem now
ig to find ways by which the baslc results of physical science
and the behaviorial aclences cen be understood by the layman.

I don't mean that the lavoan should be expected to he able the
equations of mathematicsl vhysies, but d do think 1t is possible
for him to develop some perceptlon of the significance of

the »rincionles of sclence to zankind.

Cannot the ocld technigue of explalning the significrnce
of philosophical principles through plctures in cathedrals be
develnned into anather form through the cooperation of artists
and sclentists?

(x+a)f(x+a)‘+1j"]'j‘ t(x-a) [ ] = C

"The above equation renresents the lines of force between two

alectric crarges of oprosite sign which are drawn as heavy lines
above,



A way in which sectlons of the wall of a sanctuary could be
allocated to artistic representations of the different levels
of natural phenomena which contribute to the functioning of
humaen belngs.
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A way of representing the euustions for the énarrwﬁ‘ﬁ@g',gggf
of a transaiscion line. L :
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